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THE MAKING
OF A

MUSIC MAN/
BEATLES FAN

BY BARBARA MURTHA

A long time ago in a
galaxy far away, a

small  baby boy npamed

= Pete—pot yet a Moss Man—was
encased in a body cast from armpit to toes after falling
down the cellar stairs. His distraught Mom needed to
lieep her happy baby happy during his confinement, so
she played music to him on a small record player to
while away a long, hot summer of imprisonment. He
sang and cooed and gurgled to Mrs. Mom's taste in
popular culture.
Even after he came out of his plaster cocoon, Pete
continued to be entranced by Mrs.
Mom's record player apd the

» LP’s she got from her

record club. As his

o]
Q motor shills grew
: he was alloved to

put the records on the

1963

magic machine that
gave him so much plea-
sure. He would ash
Mrs.  Mom, “This
says?” while pointing to
the album cover. And
Mrs. Mom would read
as he pointed to each
word. “Rubber Soul,”
Mrs. Mom said.

After his first day

in Hindergarten Mys.

Mom got a call from =
Miss Keppy, Pete’s first teacher. “Please tell us why you taught Peter to
read,” she scolded. “I what?" %ho hipew that this eager music lover and
Beatles fan would teach himself to
read at fousth grade level just so
he could read the album covers of
| his mothers favorite pop stars. s
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PROLOGU

SEPT. 1977

It’s oral book report time in tenth grade eng-
lish. I had selected “Phantom of the
Paradise,” a novelization of the campy Brian
de Palma rock musical (I did read it, honest!)
Sweating profusely, I stammer my way toa B
minus. Shuffling back to my desk, all the way
in the back (the tall ghetto), I hear a voice
call out, “Hey, can I horrow that hook when
you're done?

That, my friends, was when I first heard the
voice of Moss.

PILOGU

MAY 1997

I had hooked studio time for a sunday after-
noon rehearsal.

Pete and I had spent the previous summer in
a band called “Cigar,” my first foray into the
realm of fronting a band, doing all my own
material. Of course I called Moss. We had
been friends now for nearly twenty years,
through bands such as Stormbringer, Chaos,
F, Cult Heroes, Spanish Dogs, Stan Still
Dance Band, The Movement, and those are
just the ones I can remember playing in with
him. I had heen in New York for the last eight
years, yet our friendship was strong. Pete was
a brother to me.

The two of us had started recording the Cigar
material in December 1996, filling the first
reel of tape with six songs. So we spent first of
our three hours rehearsing for some upcoming
sessions at The Legendary L7 Studios. By the
end of the first hour we stopped rehearsing,
and just started playing. Same as it ever was.
It was Fun. It was Family.

I have spent more that half my life in the
presence of this true gentleman and friend. I
miss him now. I will always miss him.




(as remembered for Randy
Ruffner by the man himself,
Pete Moss.)

RUMNcH e s Sl
Songwriters Michael Kennedy and
Randy Ruffner form a duo and
record a 4-song B.P entitled “Meet
The Spanish Dogs” (sounds promis-
ing.)

[ICTUEER sl ey
First live performance Ly The
Spanish Dogs. The band nops fea-
tures Michasl Chatham on Lass

{and I:mr\-.n-q premnm},

BANUERY-10237- —=r==me Sy
After Leing joined Ly drummer
Pete Mpss a month earlier, The
Doq. record “Hire Every Hitman,
The song is feature on the Open
Records LP “The Land That Time
Forgot”

FEBRUARY 1987

Ruly Cadillac joins the Loys and the
classic Dogs lineup is complete,
The band gias religiously the rest of
the year and releases the EP “Dox
Syeat the PL"»-’-)" Tl'u.r\.go,.: and the
Spanish Dogs Christmas Cassett®
(containing the Lest Christmas sOng
youre likely to ever hear).

RERiEeiage=—— ————=)
The Spanish Dogs enter the MTV
age, shooting a video for the LP
track “Kingston (bringing a whole

new dimension to the word cheese),

VB L A e e S 1|
Randy Quitting? Moss moving to
LAZA fr.’lgme:\te.l Spanish Dogs
nonetheless release the LP "Mongol
Le Oan which features all five
Dogs plus the talents of John Aiello
on sax, Safari Jaco on keyboards
and Tracey Ahearn and Cyndi
Steele on vocals,

RUGHIBERUIOES .~
The Spanish Dogs implode after a
fiery show in Fr. Lauderdale. A
show in Miami is cancelled afrer the
impudent Moss says “Hell, No!”

(that f:i.;u res)
LB R S RN R

Kennedy retreats to his 4-track
me studio, working with close

home stud king with clo

friends, musical associates and out-

side influences. Ruffner, Chatham

and Moss are Frequently at hand. In
December, the Youe a Ween lakel
releases “Life and Death of a Porno
Staf by Kennedy,

DEE L IR S =1= ey
The Phoenix Arises! After working
together in various combinations,
Kennedy, Ruffner and Moss com-
pilu‘ the Lest of their 4-track work
and release the cassette album
”'5'»1'.1n.;=' F‘eil;e“umf' In
December, the cassette EP “Yule of
1t! “ is released. {another christmas
tape? These quys are ina rutl)

DR L T R
Lots more 4-track recording, but
Kennedy broode in the darkness of
home, uaiting to take another shot
at the world. He also J.L*vr.’hlps his
alter ego "M Lampshad8("Les walk
about the backyard”).

[AUGUS T REY=n e
Kennedy returns to the studio
armed to the gunwales with choice
songs from the 8588 period. He
christens  his project
RoosterHead. Structured as a
I'er:{_}n!.mq concern, the project
unites f(*’-rmt‘i}f uongw!'i'-el‘f[‘?m’l
vocalist) with Moss (principal
instrumentalist) and Bob Wlos

newr

(producer/engineer/pedal steel qui-
tarist)

RoosterHead releases its first cas-
sette album, A Legendary Cock] as
remnlim_q sessions for the next album
have alrea-.].y Leguu. isome of south
Florids Lest music is Leing brewed in

the cauldron of L7 studios)

U ER=lag 5]
The second RoosterHead album,
‘An American Cock in Paris is
released. In a move reminiscent of
Pinnochio, RoosterHead Lecomes a
feal live band” Recruited for this
purpose are Mike Vullo (drums)and

Dave Cook (Lass).

UG U5 = oo sa whoy i e e
'Mu\.:;\ ilkn '_]'na 1&0,—}(9&‘._ R.(\i_"l"_l?l'—
Head slowldy starts to disintegrate,
Half of a recorded third album is
'emppe..]. as all five bandmates want
(and get) their omn may on the scat-
tershot third release, the “Barnyard
Delights CD. 1ns July, guitarist Pete
Moss leaves the band citing the
éxtreme hnquivr‘ prms‘ur; u; a
group with “five quys who never
talk o each other and never smile”

Moss is 1'e-pre.! Ly guitarist John
Tillman and the Land soldiers on
1‘30{!:\1““; an .\lhum that was never
completed, The tracks are released
as the cassette EP 'T:u-"mq Your
Molester” RoosterHead (the band)
comes Lo a crashing end with a dis-

aslrous llu‘u.' at ‘5'.epl'xen
Talkhouse.
[EAE LSS e e s

Kennedy rallies Wlos and Moss
(back again?) along with a host of
musical luminaries to produce the
final RoosterHead CD, “Traditional
Cock?” RoosterHead completists
can listen for the unlisted tracks-a
remix of “Dear Mr. Geffen from
the first album, the previously
unreleased “Yode Not Miné and a
live rehearsal cut of the circa 1992
RoosterHead tearing up Moss
“Motoreyele Lover’



Randy Ruffner, Zak, Diane Ward, Michael Chatham, Michael Kennedy,
Pete Moss, Flash and Lou Lowy.

Boise & Moss

Peter (Pete Moss) Murtha
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