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S5R:  #hat about musical influences, both with the
band and personally for yourself?

MAL: ' Not really=- it's:tdifficult,cause I've been
through so many different types of music that I
odk a‘*lot of "1t in; but 1" also . sort-oflenore
it== not ignore it, really-- I mean there's
obvious influences. I feel sort of an affinity to
groups like Can,and the Velvets, and people like
that, and some German groups...but that's really
not what we're all about, I mean I grew up on
Motown and ska.
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reference to you and others- what do you think of MAL: Yeah, our records have been coming out there,
that label? [gwe've had I think 4 records out there, and they've
MAL: I don't like categorlizing ourselves, really, Wsold relative to the other releases elsewhere, and
g1 don't want to be an art band... I don't like i they knew what we were like in that sense.
jpcategorization and don't like being tied to some MSR: Any U.S. tour plans at all?

MAL: Well, we want to go to New York this year,

LA Y E TR
”

SeNonany

Esort of inaccessible thing. I like to think of our
music as accessible~ it's just people's socialized § 'cause we've played the West Coast and we've
pattitudes to popular music that screws it up, >

pEreally, I don't think everyone can really get into
Eus really, I mean there's limits, we're not the
sort of band everyone can like. A\

SR: Do you feel conscious of your audience?

M o
a

Are you under contract with Rough Trade?
MAL: No, we're sort of under contract per record
with RT- we have a contract for every record we
make., I think we do anyway... we're sort of able
to do what we want-~ we want our independence and
they give us that degree of control ourselves.
SR: TWhat about videos, and isn'; there a film as
g vell 2

SNINININEN Gy g I ININ

AL: Yeah. I don't like the idea of hambering to
udiences, or doing music for audiences in that

sense, I mean 1 do music basically for myself, but
I'm totally aware of audiences as well, and there
is always some sort of compromise; if you want to
&

PNINeNIN

SENININ s I s

et anything over, you've got to compromise in MAL: 7Yeah. Well, the video side of it- we set up
some way or else people have got absolutely our' own video label called Double Vision, which is
Qgrnothing to latch onto... ‘basically Just going to be a video label run by
4SR: Do you enjoy playing live? us and someone else... The forst thing out is a
Yeah, yeah. I mean we don't like playing .lé hour Cabaret Voltaire video which we're trying
live a lot because if you do it alot, it takes the P.to sell for about fifty pounds, which is finished,
Hfun out of it.... We're not snobby because we and should be out in about a month, and then we'll
Mdon't play alot, we really enjoy it. be working with other things-- bringing out a film
[#SR: Didn't you recently play Japan? 'whlch is "Johnny Yes No" which was the one you
Yeah, we were in Japan... the end of Japan...@were taiking about... I'11 probably be doing a
What was the reaction? vid:o compilation, also.
Great- it was really good. I mean we tend to $SR: Is your video company going to be more
in a lot of ways that audiences outside of music-oriented?
jEngland respond a lot more naturally to us because EMAL: No, we don't want to just get into that
B in England there's sort of very much the press siae of it... not be arty in that sense, but cover
igbuild-up that dictates a lot of the tribalism, but Fa wide range of things. Video is a media in itself
[gvhen you go outside of England, it tends to be not §and it should be used not just for promo videos. .
Ha naive sort of reaction, but more of it not being SR: Wasn't there a ~ollaboration with B.E.F.?
bogged down with whether they should like it, MAL: No, there was supposed to have been, but it
Mwhether it fits into their general musical taste-- Xnever came off, largely because they moved down
here... they've been real busy. We hope we'll
still do it. I mean we were with them last night,
but don't know if‘—an thing will ever come of it,
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Would you say that the punk explosion in '7

helped open the doors for people like your-
selves who were doing different types of things?

MAL

ve got our own studio which
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TG does not exist anymore, of
we

ve contributed to Psychic Telev
, I think it opened people's eyes a

What about your relationship with Throbbing
e first started doing things about

You seem to be quite prolific as far as the
Are there any plans for working with other

How long have you been together?
Well, we do work with other
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SR
just for the sake of it, it's just the way we work-

we work in the studio a lot.

means we can sort of really develop and work in
SR

little bit into what to expect from music...

was a lot better and easier for us to play.

RICHARD

get a gig unless you were a punk band.

quantity of product you release, Do you consider
]

the studio quite alot which enables us to sort of

do alot of recording. We don't bring things out

SR
groups or bands-- maybe producing?
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