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Rockabilly, Rock, Jazz, Blues
New Wave, Reggae, R&B,
Folk, Bluegrass
Used — New — Imports — Cutouts

WE PAY CASH FOR RE-SALEABLE
USED RECORDS & CASSETTES

We Guarantee the condition of
any record or tape we sell
priced over $1.00

OPEN MONDAY-SATURDAY
Noon to 9:00 P.M. — Sun. 1-5 P.M.

FLORIDAS FINEST
RECORD SToRE

VINYI. FEVER

1502 E. FLETCHER AV. (FLETCHER/ 15 8@G.) :

TAMPA 971-8240

Import Singles - LPs—- Magazines —Cassettes
PUN K- WAVE - REGGAE- SURF - R+B- INDJE U.S. LABELS |
MAGAZINE s

PROVISIONS

the Midwest’s most widely read magazine
of alternative art and music!

i Subscriptions are $5 per six issues‘
. FLEXIDISCG S()()N

IPost to: pROI"S'")NS' PO.Box 45193 ,Tulsa, OK74145
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